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oBLACK MATRIARCH, c. 1970s
Clementine Hunter (1886/1887–1988)
Melrose Plantation, Natchitoches, La.
Oil on cardboard; 24 x 161⁄2"; gift of Mrs.
Chauncey Newlin, 1991.23.4; photo by 
Gavin Ashworth 

uCOVER TOP: PLAYING CARDS, c. 1970
Clementine Hunter (1886/1887–1988)
Melrose Plantation, Natchitoches, La.
Oil on canvas board; 18 x 24"; gift of the 
Mildred Hart Bailey/Clementine Hunter Art 
Trust, 1996.1.2; photo by Gavin Ashworth 

uCOVER BOTTOM: STAR QUILT (detail), 1977
Nora McKeon Ezell (1917–2007)
Eutaw, Ala.
Cotton and synthetics; 96 x 76"; museum 
purchase made possible in part by a grant from 
the National Endowment for the Arts, with 
matching funds from The Great American Quilt
Festival 3, 1991.13.1; photo by Scott Bowron

uCOVER RIGHT: ROOSTER, c. 1982
David Butler (1898–1997)
Patterson, La.
Painted tin and wood with plastic and wire; 
10 1⁄2 x 24 x 31⁄2"; gift of Elizabeth Ross Johnson,
1985.35.12; photo by Gavin Ashworth
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tPEACOCK, c.1980–1982
David Butler (1898–1997)
Patterson, La.
Painted tin with plastic and satin bow; 
13 x 25 x 7"; gift of Elizabeth Ross Johnson,
1985.35.9; photo by Gavin Ashworth

In her 1990 book of essays, Yearning:

Race, Gender, and Cultural Politics, the

noted critic bell hooks writes eloquently of

two houses that formed her own ideas about

aesthetics: the home of her quiltmaker

grandmother and the home in which the

writer was raised. From her grandmother’s

house she learned the “aesthetic of exis-

tence,” in which recognition of beauty is

independent of material lack or abundance.

Many of the quilt

artists whose works

are included 

in ANCESTRY &

INNOVATION started

making quilts for

utilitarian purposes

and from “make

do” materials. Most

were taught to quilt

by their mothers 

or grandmothers

and have, in turn,

taught their own daughters. Patterns and

techniques have been passed through 

generations, remembered, reinterpreted,

and ultimately changed through time.

Present in each of these quilts is the

echo of a path that has been followed 

before and that has been traced again. 

Yet through this cycle of ancestry and 

innovation, each quiltmaker has dreamed

something entirely new.m

iSTRIP AND BOW TIE VARIATION QUILT, 1975
Dennis Jones (1898–1988)
Vienna, Ala.
Cotton and synthetics; 771⁄2 x 591⁄2"; gift of
Helen and Robert Cargo, 1991.19.1; photo 
by Scott Bowron

uMOTHER OATMAN, 2000
Kevin Sampson (b.1954)
Newark, N.J.
Mixed media; 26 x 23 x 91⁄2"; gift of Jacqueline Loewe
Fowler, 2000.7.2; photo by Gavin Ashworth
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