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The FIRST National Exhibition to Explore the Fusion
of African and Native American Lives

The Smithsonian presents a groundbreaking new exhibition about cultural
identity and the human desire to belong. IndiVisible: African-Native American Lives
in the Americas illuminates the fluctuating dynamics of race, community, culture,
and creativity. With compelling text and powerful graphics, the exhibition
includes accounts of cultural integration and diffusion as well as the struggle to
define and preserve identity.

Historical and contemporary stories—from the United States, the Caribbean,
Central America, and the northern coast of South America—are set within the
context of a larger society that, for centuries, has viewed people through the
perceptions of race brought to the Western Hemisphere by European settlers.

By combining the voices of the living with those of their ancestors, the exhibition
provides an extraordinary opportunity to understand the perspectives of people
of African and Native American descent.

IndiVisible will premiere at the National Museum of the American Indian in
Washington, D.C., before making its way to venues across the country.

“I believe that this exhibit will speak to people of
all backgrounds who are engaged in the essentially
human pursuits of being and belonging.”

— Gabrielle Tayac (Piscataway), exhibition curator



Engage Your Audience

This is your chance to present a unique and
historically significant exhibition to your visitors
while engaging your community in discussion about their
own perceptions of mixed-heritage people and people

of all ethnic and social backgrounds. Local venues are
encouraged to supplement the exhibition with objects,
history, and public programs that speak directly to their
community or regional experiences.

PROJECT PARTNERS

SMITHSONIAN INSTITUTION TRAVELING EXHIBITION SERVICE

SITES has been sharing the wealth of Smithsonian collections and research
programs with millions of people outside Washington, DC, for more than 50
years. SITES connects Americans to their shared cultural heritage through a wide
range of exhibitions about art, science, and history, which are shown wherever
people live, work, and play. www.sites.si.edu.

SMITHSONIAN’S NATIONAL MUSEUM OF THE AMERICAN INDIAN

The museum recognizes and affirms the historical and contemporary culture
and cultural achievements of the Native peoples of the Western Hemisphere
by advancing, in consultation, collaboration, and cooperation with Natives,
knowledge and understanding of Native cultures. The museum also recognizes
its special responsibility to protect, support, and enhance the development,
maintenance, and perpetuation of Native culture and community.
www.Americanindian.si.edu

SMITHSONIAN’S NATIONAL MUSEUM OF AFRICAN AMERICAN
HISTORY AND CULTURE

Established by an act of Congress in 2003, the museum will be erected on the
National Mall in Washington, D.C., at Constitution Avenue and 14th Street N.W.
Currently, during the pre-building phase, NMAAHC is presenting exhibitions,
producing publications, hosting public events and offering an array of interactive
programs and educational resources. www.nmaahc.si.edu

above: From the late 1600s, Africans who
escaped slavery in northeastern British colonies
found refuge in Native communities. This
daguerreoutype of James Mye, the descendant
of Mashpee and African ancestors, was taken in
Cape Cod, Massachusetts, around 1844.



EXHIBITION SPECIFICATIONS

Contents 15 large-scale, freestanding color
banners with text and graphics

Supplemental Companion book, 10-minute
DVD (venue provides equipment), educational
website, educational and promotional resources,

speaker list, bibliography

Participation fee $2,400 per 8-week
booking period

Size 200 running feet, est.
Weight 575 pounds, est.
Crates 6, est.

Shipping Outgoing
Security Limited

Tour begins September 2009
Now Booking

“One thing that makes us who

IndiVisible will Provide communities with th
chance to address: :

> LIFEWAYS The daily cultural practices

th
at deﬁljl(? the world according to distinct
communities and familjes

.> COMMUNITY Blended peoples and
Intercultural familjes

> CBEATIVE RFSISTANCE Constructive
survival strategjes including social movements
art, foodways, and expressive culture :

> POHCY The external imposition of racia
definitions and prohibitions

Other topics to be discussed:
Slavery and Racjal Legacies

Freedom and Spirituality

Blended Communities and Kinship

we are Is that we have

a common root of being Muscogee descendants:... . So

we’re many different races, many different cultures . . .’

)

— Eli Grayson (Creek)



Former slave Rose Fay (Seminole) posed for this 1937 photograph in
Brackettville, Texas. People of mixed African and Native heritage have lived in
blended communities along the U.S.-Mexico border for more than 100 years.
Library of Congress, Prints and Photographs Division, LC-USZ62-125218

A Complete Exhibition Package

As a host of IndiVisible, you will receive the following:

> Complete curatorial and registrarial information
> Thorough shipping, handling, and installation instructions

> Wall-to-wall fine arts insurance coverage under the
Smithsonian’s policy

> Ability to link to and from SITES’ website

> Public relations support in the form of digital press releases,
images, and logos; and advice on promoting the exhibition
and hosting special events

> Guidelines for local fundraising

> Educational and programming resources

Registrarial Requirements

This exhibition has been designated LIMITED SECURITY and will be offered to
institutions able to meet the following requirements:

SPACE

> The exhibition must be displayed in a gallery or lounge area, not in a hallway.
> No SITES exhibition is to be displayed outdoors or in a tent or a

temporary building.

SECURITY

> Supervision can be by guard, volunteer, student, or receptionist. Someone
must be in the room with the exhibition at all times and may be performing
other duties as well as watching the exhibition. No SITES exhibition is to be left
unguarded at any time while open to the public.

> Exhibition area must be locked and secure during closing hours.

ENVIRONMENTAL CONTROLS

> Fire protection must be provided according to local ordinances and subject to
SITES’ approval.

> Direct sunlight should be diffused or eliminated to prevent fading of panels
and photographs.

> Smoking, eating, and drinking are prohibited in the exhibition, staging, and
storage spaces. Empty crates must be stored in secured, pest-free storage.



“Pm African American, but I’m also Cherokee.

At no point in time do | choose . . .”

— Jason Eric Reed (Cherokee)

CURATORIAL TEAM

Gabrielle Tayac, Ph.D. (Piscataway)

Dr. Tayac is a historian for the Smithsonian’s National Museum of the American
Indian. Her work centers on historical approaches to identity issues with
indigenous societies.

Robert Keith Collins, Ph.D. (African-Choctaw descent)

Assistant professor of American Indian Studies at San Francisco State University,
Dr. Collins’ research includes African and Native American interactions in

North and South America, as well as the formation of individuals’ public and
private identities.

Penny Gamble-Williams (Chappaquiddick/Wampanoag)

Ms. Gamble-Williams is the executive director of Ohke Cultural Network, Inc.
As an educator, artist, and community activist, her work focuses on Native and
African American historical connections.

Angela A. Gonzales, Ph.D. (Hopi)

Dr. Gonzales is an assistant professor of Development Sociology and American
Indian Studies at Cornell University. Her latest research explores the creation
and manifestation of conceptual categories of race.

Judy Kertesz

A Ph.D. candidate in the history of American civilization at Harvard University
and assistant professor of History at North Carolina State University,

Ms. Kertesz’s work focuses on colonial, Revolutionary, and antebellum U.S.
cultural history, American Indian histories and cultures, Public History,
Material Culture, and African American Studies.

SITES CONTACTS

Scheduling Blake-Scott
Shavonne Harding family (Assonet
. . Wampanoag),
202.633.3138 - hardings@si.edu Mashpee, MA,
2008

Content/Design

Katherine Krile
202.633.3108 - krilek@si.edu




